In recent years feminist commentators, girls' studies scholars, parents and guardians have discussed the choices offered to girls with both hope and despair. It seems it is either a great time or a dire time to be a girl. Following the success of twitter campaigns such as #lettoysbetoys, toy aisles across Britain are being 'de-gendered', and the success of girls' engineering toys such as GoldieBlox show the increasing range of roles girls now have access to. However, despite these successes writers such as Orenstein (2012) (amongst countless other online commentators) have expressed dismay at the increased 'pinkification' of girls' cultural lives (even GoldieBlox foregrounds pink and princesses for example). From this perspective, the chasm between what boys can be and what girls can be is as wide as ever.
Rather than theorising whether or not I believe that this is a good time to be a girl or if the texts aimed at girls are problematic in some way 1 , I want girls to speak for themselves. By doing so I am able to develop an understanding of the politics of how girls engage with contemporary popular culture. Through this empirical approach I reveal the complexities of girls' engagement with contemporary cultural texts in this chapter. I argue that patriarchal discourses dominate girls' sense-making, finding that within the contemporary context femininity continues to hold little value for girls (as well as boys). The girls I spoke to often dismissed the cultural texts that they associated with 'traditional femininity', seeing them as things that other 'typical' girls might like, but not them. If alignment was made with feminine texts, this was either discussed as a 'guilty pleasure' or was performed with great exaggeration ('fangirling'). On the whole, I show that girls' cultural consumption is incredibly varied, but I argue that this is largely due to the patriarchal devaluation of the feminine.
Girls and femininity
Before discussing the empirical data, I first outline my theoretical position and show how this chapter fits with the burgeoning field of girls' studies. In addition to this, I also reflect on the usefulness of the word 'girl' as a means of describing a unique site in the politics of being female, which is particularly important in an edited collection that explores the politics of being a woman.
I approach the cultural world from a poststructualist perspective, emphasising the role that discourse plays in (re)producing subjects. As part of this I understand gender to be a construct, and I am thus interested in deconstructing the role that culture plays in the discursive (re)production of gender. More precisely, I am interested in asking how girls -part of the generation of tomorrow -(re)produce these discourses through their discussions of everyday cultural consumption. I am therefore interested in the politics of the everyday, deconstructing the power relations that underpin the experience of gender.
When it comes to use of the word 'girl', I do not using the word uncritically, but rather specifically because of its conceptual usefulness. Sometimes I think that we use gendered descriptors without really reflecting on what we understand them to mean. For example, 'female', 'woman', 'young woman', 'girl', all have different connotations and evoke different thoughts in our minds. I find the word 'female' to be somewhat problematic as it infers biology (see Oakley, 1972 , for a discussion of this); meanwhile, 'young woman' places girls in a particular stage on the path to (inevitable) womanhood (essentialising gender in the process). When thinking about generation, I also find the word 'child' to be problematic as it is not only genderless (which is problematic as discourses of gender impact all aspects of cultural life), but also because 'child' is a word that is not found to have resonance with young people themselves (see Thorne,
